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SEO optimized summary:  

 

Pianist Idil Biret's most widely acclaimed recordings–the complete piano works of Chopin, the 

complete piano works of Brahms, and the complete Liszt piano transcriptions of the Beethoven 

symphonies–showcase her virtuosity with texture, timbre, and dynamics. 

 

Idil Biret: Liszt Beethoven Transcriptions 

 

Between 1837 and 1849, Franz Liszt undertook the ambitious project of transcribing all nine 

Beethoven symphonies for solo piano. Published in 1865, these transcriptions demonstrate 

Liszt's exceptional ability to translate orchestral works to piano while preserving their musical 

essence. He meticulously adapted orchestral textures, timbres, and dynamics to the piano's 

capabilities, using innovative techniques to replicate the full symphonic sound on a single 

instrument.  

 

These transcriptions are not mere reductions. Rather, they came into being through Liszt’s 

thorough reimagining of Beethoven, into a virtuoso tour de force that maintains the symphonic 

structural integrity and emotional impact. Pianists must navigate complex layering of voices and 

carefully balanced dynamics to effectively convey the orchestral elements.  

 

The carefully crafted transcriptions Liszt wrote capture full orchestral texture and color on the 

piano. This served as concert pieces, study tools for conductors and musicians, and as a means of 

making symphonic music accessible to nineteenth-century audiences with limited access to full 

orchestral performances. 

 

In her interpretations, Idil gives vivid expression to orchestral detail. Even within a piano 

transcription, she differentiates multiple orchestral voices. Critics have praised her recordings of 

Liszt's Beethoven transcriptions for their clarity, technical precision, and orchestral sound.  

 

These recordings capture Idil’s ability to differentiate instrumental voices within the piano 

texture, treating the transcriptions as orchestral works rather than pure piano pieces. Her 

interpretations maintain structural coherence while capturing the timbral variety of Beethoven's 

orchestration. Her empathic performances are a tribute both to Liszt's pianistic innovation and to 

Beethoven's original orchestral intent. 

 



Idil Biret herself wrote of the Liszt transcriptions: 

 

A piano will never possess the same powerful sound as an orchestra 

notwithstanding its immense resources…. The greatest compliment to say the 

interpreter of a symphonic transcription would is that it sounds just as if originally 

conceived for the piano. Two qualities are indispensable to achieve this: perfect 

clarity of articulation and a polyphonic spirit. (1) 

 

Orchestral transcriptions for piano are a special art form that recreates a polyphonic spirit on a 

single piano.  Her recordings of the Liszt’s Beethoven transcriptions are a gift for the 

generations, performed with clarity of articulation and a symphonic spirit. 

 

 

James Whipple Miller 

 

(1) Liner notes from the six-LP EMI box set released in 1986. 


